WORKING PRINCIPLES 


Development as a principle of revision/of construction 
that is utilized by creators of works of art to trans- 
form that nonautonomous-nonaesthetic phenomenon that an- 
nounces itself to consciousness at first closing into an 
autonomous-aesthetic phenomenon--think about the work of 
art on the representational level and know that works of 
literature are particularly well suited to representing 
the sequential and/or developmental stages of a given 
thought/process/action think for example about the fact 
that yes when Eugene de Rastignac first appears in La 
Comédie Humaine he is presented as a struggling law stu- 
dent who has come to Paris/when he last appears therein 
he is a prominent statesman, a peer and a millionaire-- 
each of the stages in his ascent so to speak is identi- 
fied and described in detail by Balzac in. La Comédie 
Humaine. (Think about Le Tartuffe of Moliere and about 
the developmental stages in Tartuffe's ascent and think 
about the fact that if Tartuffe's ascent had not been 
stopped by the deus ex machina the balances and harmonies 
of the play--and by extension the balances and harmonies 
of the social order--would have been overruled.) Think 
about the developmental stages of civilization that are 
identified and described by Thomas Cole in The Course of 
Empire and by Edward Gibbon in The Decline and Fall of 
the Roman Empire. Think about Tosca of Giacomo Puccini 
about Lulu of Alban Berg about Elektra of Richard Strauss 
about Peter Grimes of Benjamin Britten and know that all 
of those works of art are representations of one or more 
of the sequential/developmental stages of particular 
thoughts/actions/processes (those developmental stages 
need not be represented chronologically in a work of 

art it goes not without saying) as are the following 
paintings and works of sculpture Hercules Crushing An- 
taeus of Antonio Pollaiuolo (c. 1475, bronze, height 18" 
with base, Museo Nazionale, Florence) Liberty Leading 
the People of Eugéne Delacroix (1830, oil on canvas, 
approx. 10'8" X 8'6", Louvre, Paris) Nude Descending a 
Staircase (No. 2) of Marcel Duchamp (1912, 58" X So 
Philadelphia Museum of Art, PA) Dynamism of a Dog on a 
Leash of Giacomo Balla (1912, oil on canvas, 35" X 42 
1/2", George F. Goodyear and The Fine Arts Academy, 
Buffalo, NY). Pause and think about the work of art not 
only on the representational level but also on the pre- 
sentational level and think about the sequential/develop- 
mental stages of a particular thought /process/action and 
ask yourself what is the pleasure of contemplating di- 
rectional movement on the representational level/on the 
presentational level of an autonomous-aesthetic phenomenon. 





